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MODERN LANGUAGE NOTES. 



Baltimore, November, 1900. 

CORYAT AND THE PARDONER'S 
TALE. 

The famous porphyry figures that stand 
at the corner of the Treasury of St. Mark, 
in Venice, at the left of the Porta della 
Carta of the Doge's Palace, 1 are commonly 
thought to have been brought from Acre, or 
at all events from the East, in the thirteenth 
century. 1 The learned are not agreed as to 
what or whom they represent. The populace, 
however, are convinced that they are four of 
the earliest founders of the city, "i quali ab- 
braciandosi a due a due esclamarono : Saremo 
amici ! " 3 This is quite as good as the con- 
jecture of the sixteenth-century engineer Giro- 
lamo Maggi (d. 1572), who, confessing that 
nothing is known about the figures "except 
that they came from Greece," conjectures that 
they represent Harmodius and Aristogiton, 
and were set up as an object lesson in patriot- 
isms 

Evelyn suggests a better story in his Diary, 
June, 1645 : 

"At the corner of the Church are inserted into 
the maitie wall four figures as big as life cut 
in porphyrie, which they say are the images 
of four brothers who poysoned one another, 
by which meanes there escheated to the Re- 
publiq that vast treasury of relicques now be- 
longing to the Church.''' s 
But it is to Coryat's Crudities that we must 
turn for the whole of the legend. Coryat 
heard it at Venice in 1608. 

"Also there is a third thing to be seene in 
that place, which is very worthy your obser- 
x The position of the reliefs may be seen in the plate that 
faces p. 3 of the text of Pasini's // Tesoro di San Marco, 
Venice, 1886. A fine picture of them may be found in On- 
gania's Dettagli di Altari, Monutiienti, Scultura ecc. della 
Basilica di San Marco nprodotti dal vero in eliotipia da C. 
Jacobi, Venice, 1881-7, vol. V, plate 191 (133). 

2 F. Zanotto, in Cicognara, Diedo, and Selva, Le Fab- 
briche, e i Monumenti cospicui di Venezia, 2d. ed., Venice, 
1838, 1, 14. 

3 PitrS's Archivw per lo Studio delle Tradizioni Populari, 
xv, 138. 

4 Hteronymi Magii Miscellaneorum lib. ii, cap. 6, in Gru. 
ter's Thesaurus Criticus, II, 1325-6 (Irankf., 1604). 

5 Bray's 2d. ed.. 1819, 1, 187. 



uation, being neare to the foresaid gallowes, 
and pourtrayed in the corner of the wall as 
you goe into the Dukes Palace. The pour- 
traitures of foure Noble Gentlemen of Albania 
that were brothers, which are made in por- 
phyrie stone with their fawchionsby their 
sides, and each couple consulting priuately to- 
gether by themselues, of whom this notable 
history following is reported, These Noble 
brothers came from Albania together in a ship 
laden with great store of riches. After their 
arriuall at Venice which was the place where- 
unto they were bound, two of them went on 
shore, and left the other two in the ship. They 
two that were landed entred into a consulta- 
tion and conspiracy how they might dispatch 
their other brothers which remayned in the 
ship, to the end they might gaine all the riches 
to themselues. Whereupon they bought them- 
selves some drugges to that purpose, and de- 
termined at a banquet to present the same to 
their other brothers in a potion or otherwise. 
Likewise on the other side those two brothers 
that were left in the shippe whispered secretly 
amongst themselues how they might make 
away their brothers that were landed, that 
they might get all the wealth to themselues. 
And thereupon procured meanes accordingly. 
At last this was the finall issue of these con- 
sultations. They that had beene at land pre- 
sented to their other brothers certaine poy- 
soned drugges at a banquet to the end to kill 
them. Which those brothers did eate and 
dyed therewith, but not incontinently. For 
before they died, they ministred a certaine 
poysoned march-pane or some such other thing 
at the very same banquet to their brothers 
that had been at land ; both which poysons 
when they had throughly wrought their effects 
vpon both couples, all foure dyed shortly 
after. Whereupon the Signiory of Venice 
seised vpon all their goods as their owne, 
which was the first treasure that euer Venice 
possessed, and the first occasion of inriching 
the estate ; and in memoriall of that vnchari- 
table and vnbrotherly conspiracy, hath erected 
the pourtraitures of them in prophyrie as I 
said before in two seuerall couples consulting 
together. I confess I never read this history, 
but many Gentlemen of very good account in 
Venice, both Englishmen and others, reported 
it vnto me for an absolute truth. And Sir 
Henry Wotton himselfe our Kings most Honor- 
able, learned, and thrise-worthy Ambassador 
in Venice, counselled me once when he ad- 
mitted me to passe with him in his Gondola 
(which I will euermost thankfully acknowledge 
for one of his vndeserued fauours he affoorded 
me in that noble City) to take speciall obserua- 
tion of those two couples of men with fawchons 
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or curtleaxes by their sides, pourtrayed in the 
gate wall of the Dukes Palace, as being a thing 
most worthy to be considered. Therefore, 
although I have not read this thing that I have 
before related in any authenticall history, I for 
mine own part doe as farre forth beleeue it, 
bauing receiued it from so good Authours, as 
if I had found it in a history of sufficient au- 
thority." 6 

This will be immediately recognized as a 
version of the legend which forms the plot of 
Chaucer's Pardoner's Tale, and of which 
various versions — Italian and other — have been 
already collected. 



G. L. KlTTREDGE. 



Harvard University. 



DIE ANTEZEDENTIEN DER HEL- 
ENA IN GO ETHES FAUST. 

Der mir leider erst anfangs Marz 1900 1 bekannt 
gewordene Aufsatz von Adolph Gerber — er ist 
bereits im April 1899 in dieser Zeitschrift 
(Vol. xiv, No. 4, S 204-215) erschienen ("The 
Homunculus-Helena Theory, and the Evolu- 
tion of the Helena Drama and its Antece- 
dents " ) — veranlasst mich keineswegs zu einer 
Widerlegung im einzelnen : dazu hatte das 
Auftreten des Schreibers doch dem eines wis- 
senschaftlich Arbeitenden angemessener sein 
mttssen. Ich werde mich moglichst auf die 
Sache selbst beschranken und nur gelegentlich 
Gerbers von seltsamem Geschmack zeugende 
Art des Urteilfallens daneben stellen, um zu 
zeigen, wie berechtigt mein Verfahren ist- 
Wer sich, statt sachlich zu bleiben, zu leiden- 
schaftlichen Invectiven hinreissen lasst, er- 
weckt von vornherein ein starkes Misstrauen 
in die Tiichtigkeit seiner Sache : dieses Miss" 
trauen erweist sich Gerber gegeuuber nur zu 
sehr als gerechtfertigt. 
I. 
Es handelt sich zunachst um zwei Fragen : 
1. ganz allgemein : Wie verhalt sich Goethes 
dichterische Ausfflhrung der Faustdichtung zu 
seinen Schematen ? — und 2. speciell : Wie ver- 
halten sich die Schemata der Antezedentien 
des Helenadramaszu desDichters Ausfiihrung? 

6 Coryat's Crudities, 1611, pp. 189-91; ed. of 1776, I, 
339-41. 

1 Professor Valentin's article was received in April, but its 
publication was unavoidably delayed. — Ed. 



i. Die samtlichen fruheren Entwiirfe, die 
Schemata sowohl, die Plane skizzieren, als 
auch Einzelentwurfe von Ausfiihrungen ein- 
zelner Stellen, also alles das, was man jetzt 
als " Paralipomena" bezeichnet, a haben einen 
grossen Wert, wenn es sich darum handelt, 
nachzuweisen, was Goethe in einer ganz 
bestimmten Zeit, mag sie nun von uns datiert 
oder nicht datiert werden konnen, irgendein- 
mal geplant hat. Gelingt es, da wo sie noch 
fehlt, eine sichere Datierung nach und nach 
zu gewinnen, so ist fttr die Geschichte der 
Entwicklung der Goethischen Faustdichtung 
die Existenz der Paralipomena von hochster 
Bedeutung, und ihr Wert ist unter diesem 
Gesichtspunkt eiii ganz unschatzbarer. Han- 
delt es sich dagegenum das Verstandnis der 
fertigen Dichtung, so schwindet dieser his- 
torische Wert selbst verstandlich dahin : aber 
auch ihr Inhalt kann keinen Aufschluss fiber 
den Inhalt der fertigen Dichtung geben, und 
zwar aus dem Grunde, weil es Thatsache 
ist, dass kein einziger Entwurf sich mit 
der Ausfflhrung deckt. Ja sogar die einzelnen 
Motive siud in der Regel geandert, und 
selbst wo der Dichter sie beibehalten hat, 
sind sie doch so umgestaltet und anders 
gewendet worden, dass die Dichtung, und zwar 
speciell die des sogenannten zweiten Teils, 
sich mit den Entwurfen durchaus nicht deckt. 
Diese Thatsache hebt jetzt auch Pniower in 
seinem trefflichen Buche3 (so darf und muss 
man urteilen, auch wenn man mit manchen 
seiner Excurse nicht einverstanden ist) so 
hervor : 

" Genau deckt sich keins der Schemata (104- 
106) mit der Ausfflhrung, wie wir durchweg 
beobachten, dass Goethe bei der dichterischen 
Production selbst die in den Entwurfen nie- 
dergelegten Absichten andert " (S. 207.) 

Goethe war sich dieser Thatsache selbst sehr 
wohl bewusst. Gerade mit Beziehung auf die 
Klassische Walpurgisnacht erzahlt Ecker. 
mann (14. Februar 1830 : bei Pniower, wo alle 
bezuglichen Stellen jetzt am bequemsten nach- 

2 Kine eingehende Untersuchung habe ich diesem Gegen- 
stande gewidraet in der Abhandlung : "Goethes erste Wal- 
purgisnacht und ihre Paralipomena," Euphorion II, S. 100- 
118. 

3 Goethes Faust,. Zeugnisse und Exkurse zu seiner Entsteh- 
ungsgeschichte, Berlin, 1899. 
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